
FINE SCULPTU RE BY CECIL HOWARD 
RE VEALS A STYLE 

For a number oi years single pieces of sculpture by Cecil H oward 
have appeared from time to time in New York exhibitions, a nd 
eYery time his work has been seen it has projected some arresting 
and memorable quality that inspired a wish to know it more fully. 
1\ fr. J--loward is a young American a rtist who has long li ved and 
worked in France , where, it appears. he has won an enviable reputa­
tion. The first exhibition. as far as I know, made up entirely of 
?\Ir. Howard's scul pture is now open at th e \iVhitney Studio 
Galleries . and the pi eces there asscmhled make a sho w of serious 
importance. 

The first impression of enterin g the galleries is of enjoyment of the 
ad mirable silhouettes of the sculptured fi gures against their back­
ground. Incidentally. the work is extremely well presented. brin g­
ing out to the full the qualities of each piece, and offering an 
ensemble of rare perfecti on in arrangement . \i\lhen the figure s and 
portraits are considered separatel y it soon becom es plain that 1lr. 
I Iowa rd b not only highly skilled in modeling the head or the nude 
body. he is much more than that. 11lany a good student can copy 
in literal fas hion the facts before him. But here is an artist whose 
technical processes are so sure that one does not notice them. He 
is on ly in ciden tall y con cerned with momentary aspects of nature. 
He is abso rlrnd in creating life in the wo rk under his hand s. the 
mysterious being in a work of a rt which exists within itself. not 
recei,,ing animation from its likeness to nature but gi,·ing forth life 
from it s inner vitality . 

1.1 r. H oward . as befits a goccl sculptor. ha :,; a ,·cry strong sense of 
hi s material. and makes it express in the term s appropriate to it his 
concepti ons of balance, poi se and rythm. ln other words. he has 
the inYalua bl e and hard-won attribute of a style, a style at the same 
time seYe re and del icate. His fine sense of balance is present just 
as trul y in hi s portrait head s as in the nude figure in repose and 
in action. 

l n the portraits 1\Ir. H oward ha s a vivid sense of character . made all 
the more telling by the notable power and rcsen·e of his method. 
!?rpri11/1'd f rom 
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Cecil H owa rd exhibited at the Paris Salon at the age of seventeen . 
1--]e is now 37 years old. He is a member of the Spring and Au tumn 
Salons of Pari s. He studied as a boy with James Frasier, then was 
a st udent ;It the famous Julien's Academy in Paris. but soon left 
rea lizing that he must work for himself. H e has sa id that Louvre 
and other grea t museums are his masters. 1--le has several war 
monuments to his credit in France. and is just completing a monu­
ment for the tomb of the late 1:--Jon. Audrey Herbert, brother of the 
late Lord Cornavon. He has exhibited at the Salons regularly for 
years, hi s latest portrait bust of the daughter of a well known 
Deputy attracting much attention this autumn, and ha s lately spent 
much time in England doin g portrait busts. 
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CATA LOG U E OF SCULPTURE 

1. Bather (Marble) . 

2. Nude (Marble) . 

3. Terra Cotta. 

4. Terra Cotta. 

5. Terra Cotta. 

6. Terra Cotta. 

7. Marianne (Plaster ). 

8. Two Stone Bases. 

9. Portrait of Lucy Krohg (French Limestone). 

10. Portrait of 1-lon. Bronwen Scot t -E llis ( Bronze) . 

11. 3 Bases (Stone). 

12. Chcvelure (Bronze) . 

13. Portrait of Capt. C. J. Orde ( Plaster ) . 

1-t. Contortion (Bronze) . 

I 5. 3 Bases (Stone). 

16. Dance ( Bronze). 

17. Portrait of Raymond Thiolliere (Black Belgian 
Granite). 

18. Meditation ( Bronze) . 

19. Fatigue (Bronze). 

20. Portrait of Robert Chanler (Bronze). 

21. Stone Base. 

22. !\lather and Child (Stone). 

DRAWl?\GS 

23 . Twenty unmounted dra 11·ings. 


